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Program 
 

FHSU Symphonic Winds 
Black Horse Troop                John Philip Sousa (1854-1932) 
 
Stillwater               Kelijah Dunton (b. 1999) 

Dr. Luke Helker, conductor 
 
Blessed Are They                           Johannes Brahms (1833-1897) 

trans. Barbara Buehlman 
Dr. Peter Lillpopp, conductor 

 
Giles Farnaby Suite                      Gordon Jacob (1895-1984) 

 
His Humour    Adam Ward, conductor 
The Old Spagnoletta  Ashley Vilaysing, conductor 
Giles Farnaby’s Dreame  Elsy Cruz, conductor 
Farnaby’s Conceit   Tanner Grant, conductor 
His Rest    Dawson McNeal, conductor 
Loth to Depart   Katherine Bowden, conductor 
Tower Hill    Dr. Luke Helker, conductor 

 
Intermission 

 
FHSU Wind Ensemble 

Moorside March                      Gustav Holst (1874-1934) 
arr. Gordon Jacob             

Dr. Luke Helker, conductor 
 
Resound                               Nicole Piunno (b. 1985) 
 
Only Light                          Aaron Perrine (b. 1979) 
 
Dragon Rhyme                          Chen Yi (b. 1953) 
 II. Energetically 

Dr. Peter Lillpopp, conductor 
 

  



FHSU Symphonic Winds 
 
Flute 
Calista Davis 
Arianna Hemken 
Kristen Mahin  
Hailey Maldonado 
Ella Stroyan* 
 
Oboe 
Rainier Cipra 
 
Bassoon 
Rachel Plank 
 
Clarinet 
Elsy Cruz 
Morgan Dilley 
Ashley Vilaysing* 
 
Bass Clarinet 
Tayler Schmidt 
 
Alto Saxophone 
Joselina Guevara 
Xingyi Long 
Amy Nguyen 
 
Tenor Saxophone 
Ian Quigley 
 

Baritone Saxophone 
Hans Kenaston 
 
Trumpet 
Kaylee Boner 
Alondra Garcia 
Gregory Gladowski 
Dawson McNeal* 
Peyton Moore 
Abigail Redding 
Sergio Rodriguez 
Jacob Wegner 
 
Horn 
Cassie Kerckhove* 
Conner Miller 
Elyssa Rucker 
Josie Shepard 
Xinyao Xu 
 
Trombone 
John Paul Christian 
Noah Erichsen* 
Annzia Howard 
Juan Enriquez Mendes 
Dustin Rajewski 
Hayden Sanders 
 
 

Euphonium 
Angela Davis 
Reuben Faullin 
Tanner Grant 
Alayna Moore 
Jacob Schultz 
Adam Ward* 
Kameryn Wittman 
 
Tuba 
Echo Chastain 
Sean Gillock 
Corny Klassen 
Julius Mader 
 
Percussion 
Jeremiah Collins 
Levi Eck 
Michael Garvert 
Per Nelson 
Tatom Smith 
 
Piano 
Conner Miller 
 
Librarian 
Annzia Howard 
 
*Principal 

 

  



FHSU Wind Ensemble 
 

Flutes 
Ella Stroyan* 
Hailey Maldonado 
Arianna Hemken 
 
Bassoon 
Rachel Plank 
 
Clarinets 
Ashley Vilaysing* 
Elsy Cruz 
 
1st Alto Saxophone 
Xingyi Long* 
 
2nd Alto Saxophone 
Joselina Guevara 
 
Tenor Saxophone 
Ian Quigley 
 
Baritone Saxophone 
Hans Kenaston 
 
 
 

Trumpets 
Dawson McNeal* 
Sergio Rodriguez 
Peyton Moore 
Jacob Wegner 
Abigail Redding 
Alondra Garcia 
Kaylee Boner 
 
Horns 
Cassie Kerckhove* 
Josie Shepard 
Elyssa Rucker 
Xinyao Xu 
 
Trombones 
Noah Erichsen* 
Annzia Howard 
Dustin Rajewski 
 
Bass Trombone 
Corny Klassen 
 
Euphonium 
Adam Ward* 
 

Tuba 
Echo Chastain 
Julius Mader 
 
Piano 
Brandon Smith 
 
Percussion 
Tanner Grant* 
Levi Eck 
Huixian Zhang 
Jaida Wright  
Jeremiah Collins 
Katherine Bowden 
 
Piano 
Isaac Reed 
 
String Bass 
Jayson Resendiz 
 
Library 
Annzia Howard 
 
*Principal

 
Program Notes 

 
Blessed Are They 
 
Blessed Are They is an arrangement of the opening movement of Johannes Brahms' German 
Requiem. Unlike a typical Requiem Mass which opens with a prayer for the dead, Brahms opens 
his work with a prayer for the living, offering solace and hope to those who have lost loved ones. 
Brahms’s mother had recently passed away and he was undoubtedly still grieving the loss of his 
best friend, composer Robert Schumann who he found out later had planned a similar work with 
the same title. The text was selected from Luther’s translation of the Bible: 

Blessed are they that mourn, for they shall be comforted. – Matthew 5:4 
They that sow in tears shall reap in joy. They who go forth and weep, and bear precious 
seed, shall come again with rejoicing and bring their sheaves with them. – Psalm 126:5-6 

 
 
 
 



Stillwater 
 
Stillwater was inspired by the beauty of Stillwater, Minnesota. The town has a big lake in the 
center. During the winter, the lake freezes and creates a tranquil effect that is not seen but heard. 
The frozen mass is stuck into place and completely unmovable. But if you listen closely, you can 
hear water flowing underneath the hard ice. We as people forget sometimes that we are so much 
more deep and vast beneath our hard surfaces. We work, we go to school, we take care of our 
families, we deal with the struggles of the day-to-day routine militantly. But if we just take a 
moment to listen within ourselves, we discover our passions, our longings, and our sense of 
belongings. 
 
Giles Farnaby Suite 
 
The material for this beautifully conceived work is selected from the Fitzwilliam Virginal 
Book, a manuscript collection of nearly 300 pieces for virginal (from the harpsichord family) 
dating from approximately 1560 to 1610. The music is frequently contrapuntal with mixtures of 
full band and transparent scoring. The transcriber, Gordon Jacob, was a prominent English 
composer during the Twentieth Century making the work a modern setting of a Renaissance Era 
work with equally footing in the British Band Classics of Holst and Vaughan Williams of the 
modern era. 
 
Moorside March 
 
Moorside Suite, was commissioned as the test piece for the British National Brass Band 
Championship at the Crystal Palace, London in 1928. Holst left an incomplete version for 
military band, containing all of the first movement and 38 bars of the second, to be completed 
later. It is not known whether the brass band or the military band score (now in the British 
Museum) was begun first. Gordon Jacob arranged the suite for orchestra in 1952 and for wind 
band in 1960. The march begins with a rising, four-note motif which leads into a vigorous theme, 
noteworthy because of its six-bar phrases. A second theme, employing more normal eight-bar 
phrases, is introduced by the saxophone. The trio is reminiscent of the ceremonial marches of 
Elgar and Walton in its pomp and dignity.  
 
Resound 
 
Resound celebrates the joy that music can bring into our lives. Music can have a profound impact 
on us by its ability to evoke emotions, provoke introspection, and connect us with others. Music 
also has the potential to transport us beyond our immediate reality, connecting us to something 
greater. This piece was commissioned by the Rochester Community Concert Band in honor of 
their 5th season. Ensembles like this create spaces where individuals can come together and 
experience the transcendent power of music. 
 
Only Light 
 
In the fall of 2012, a friend’s mother lost her battle with cancer. At about this same time, I 
discovered a post online written by another friend in reference to his wife: 



“A timeline. Oh, the dark places I've dwelt this morning. The "hows," "what ifs," and 
"whys" pouring over me. But, I digress. There is no timeline at this time. There is, "we 
aren't done with you yet." There is, "we've got more things to try." There is, in a word, 
hope. I need me some of that. Toni has pointed out that there are times that I can find the 
dark cloud behind any silver lining. (Had you only known me before I met you, young 
lady. Now that Tim could really find darkness where there was only light.) The medical 
team is set to battle on.” 

I was reminded of how delicate life is and how things can change at a moment’s notice. Only 
Light is meant to convey a sense of hope and healing. 
 
Dragon Rhyme 
 
A prolific composer who blends Chinese and Western traditions, transcending cultural and 
musical boundaries, Dr. Chen Yi is a recipient of the Ives Living Award from the American 
Academy of Arts and Letters. She was elected to American Academy of Arts & Sciences in 
2005, and the American Academy of Arts & Letters in 2019. Born in China, Dr. Chen received 
Bachelors and Masters degrees from the Central Conservatory in Beijing, and the Doctor of 
Musical Arts degree from Columbia University in the City of New York. Her composition 
teachers include Wu Zu-qiang, Chou Wen-chung, and Mario Davidovsky. She has served as 
Composer-in-Residence for the Women’s Philharmonic, Chanticleer, and Aptos Creative Arts 
Center. Currently she teaches at the Conservatory of Music and Dance in the University of 
Missouri-Kansas City and was previously on the faculty of the Peabody Conservatory at Johns 
Hopkins University. 
 
Commissioned by the National Wind Ensemble Consortium Group and premiered by the Hartt 
Wind Ensemble on May 30, 2010 at Carnegie Hall, Glen Adsit, conductor. Dragon 
Rhyme contains thematic material consisting of the basic intervals found in Beijing opera music. 
The instrumental textures within this piece range from transparent and delicate, to angular and 
strong. This variety is meant to spark the image of a dragon, which is auspicious, fresh, and 
vivid, and results in music that is layered and multidimensional -- similar to the Eastern culture. 

 


