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--- Program ---

Three Bagatelles from China West
Shan Ge
Nai Guo Hou
Dou Duo

Hilary Shepard, flute, Ben Cline, cello
Jing Marimba

Huixian Zhang, marimba

Tibetan Tunes
Du Mu
Dui Xie

Brent Williams, violin, Ben Cline, cello, Gustavo do Carmo, piano

Remember

Hilary Shepard, flute, Kristin Pisano, clarinet,

Brian Buckstead, violin, Ben Cline, cello
--- Intermission ---

Qi

Hilary Shepard, flute/piccolo, Ben Cline, cello,

Luke Helker, percussion, Gustavo do Carmo, piano

Xuan

Let’s Reach a New Height

Hays High Chamber Singers
Alex Underwood, director

Dragon Rhyme
II. Energetically

FHSU Wind Ensemble
Dr. Peter Lillpopp, director



--- About the Composer ---

As a prolific composer who blends Chinese and Western traditions, transcending cultural and
musical boundaries, Dr. Chen Yi is a recipient of the prestigious Charles Ives Living Award
from the American Academy of Arts and Letters in 2001. She is the Cravens/Millsap/Missouri
Distinguished Professor at the Conservatory in the University of Missouri-Kansas City. An
Honorary Member of the International Society for Contemporary Music (ISCM) elected in 2024,
she has been inducted to the American Academy of Arts & Sciences in 2005, and the American
Academy of Arts and Letters in 2019.

Born in China, Ms. Chen has received bachelor’s and master’s degrees from the Central
Conservatory in Beijing, and Doctor of Musical Arts degree from Columbia University in the
City of New York. Her composition teachers included Prof. Wu Zu-qiang, Prof. Chou Wen-
chung, and Prof. Mario Davidovsky. She has served as Composer-in-Residence for the Women’s
Philharmonic, Chanticleer, and Aptos Creative Arts Center (93-96) supported by Meet the
Composer, and on the composition faculty at Peabody Conservatory of Johns Hopkins
University (96-98).

Fellowships and commissioning awards were received from Guggenheim Foundation (96),
American Academy of Arts and Letters (96), Fromm Foundation at Harvard University (94),
Koussevitzky Music Foundation at the Library of Congress (97), and National Endowment for
the Arts (94). Honors include the first prizes from the Chinese National Composition
Competition (85, 12), the Lili Boulanger Award (93), the NYU Sorel Medal Award (96), the
CalArts/Alpert Award (97), the UT Eddie Medora King Composition Prize (99), the ASCAP
Concert Music Award (01), the Elise Stoeger Award (02) from Chamber Music Society of
Lincoln Center, the Friendship Ambassador Award from Edgar Snow Fund (02), the UMKC
Kauffman Award in Artistry/Scholarship and Faculty Service (06, 12, 19), the Lifetime
Achievement Award for Choral Music from the World Youth and Children Choral Artists
Association (22), the Outstanding Alumni Award from the Beijing Central Conservatory of
Music (23) and the UMKC Chancellor’s Award for Career Contributions to the University (23),
as well as a Pulitzer Prize Finalist with Si Ji (Four Seasons) for orchestra (2006). Honorary
Doctorates are from Lawrence University (02), Baldwin-Wallace College (08), University of
Portland (09), The New School University (10), and the University of Hartford (16). She has
given numbers of whole evening concerts of her orchestral, chamber, and choral works around
the world, and served as Distinguished Visiting Professor at the Beijing Central Conservatory of
Music and Tianjin Conservatory, among many other schools and institutions in China and in the
United States.

Her music is published by Theodore Presser Company, performed worldwide, by such musicians
and ensembles as Yehudi Menuhin, Yo-Yo Ma, Evelyn Glennie, Chanticleer,
Cleveland/Halle/Saxon State Orchestras, BBC/Royal Philharmonics, BMOP, The Women’s



Philharmonic, Seattle/Pacific/Singapore/China National/San Francisco/ Chicago/New
Zealand/BBC Symphonies, LA/NY/China Philharmonics, Stuttgart/St. Paul/St. Luke’s Chamber
Orchestras, Rascher/Prism Saxophone Quartets, Music From China, and Shanghai/Ying
Quartets; and recorded in over 150 CDs, on such labels as Bis (02, 03, 04, 11), New Albion (97),
CRI (99), Teldec (97, 99 w/ Grammy Award for Colors of Love, 03, 08), New World (08, 09 w/
NPR Top 10 Classical Music Album Award for Sound of the Five), Albany (04, 05, 06, 09, 11,
12, 14, 15, 19, 22), Naxos (07, 08, 09,12,15, 22), Bridge (09,14, 18), and others on Delos, Angel,
Nimbus, Cala, Avant, Atma, Hugo, Koch International Classics, Centaur, Eroica, Capstone,
Quartz, Innova, DECCA, Navona, Etcetera, XAS, and China Record Co. since 1986.

* Chen is family name. Yi is given name. Chen Yi can be referred to as Dr./Prof./Ms. Chen,
or Chen Yi.

Celebrating 70 Years of Chen Yi: https://www.presser.com/chen-yi-at-70

--- Program Notes ---

Three Bagatelles from China West (2006/2021)

Commissioned by Meet the Composer for flutist Marya Martin, in the Flute Book for the

21st Century project, as a part of MTC’s New Music, New Donors program in 2006, my work
Three Bagatelles from China West is written in three movements, with the original version for
flute and piano, and another version for two flutes. It's dedicated to Mr. Gilbert Kaplan, a
longtime friend of the composer, for his tremendous support to classical music in the world, with
deep admiration and respect. The work has been adapted for flute and cello for Eva Ding and
Emma Kato for their New York premiere performance in 2021.

The authentic folk music from China West has amazed and inspired the composer to write this
piece, which has the folk music elements drawn from the solo piece Shange Diao played on the
wind instrument Lerong, as well as the musical pattern played on the small mouth wind
instrument Kouxian of the Jingpo People; the solo piece Nai Guo Hou played on the wind
instrument Bawu, as well as the pitch material sung in the folk song Ashima of the Yi People;
the folk song Dou Duo, as well as the sound effect of the Lusheng ensemble playing of the Miao
People.

Jing Marimba (2009)

The work is commissioned by ZMF New Music, a project of Zeltsman Marimba Festival, Inc.
and premiered by Gordon Stout in Appleton, WI on July 5, 2009.

The motive of the 4-minute work is drawn from a fragment of the typical Beijing Opera fiddle's
fixed pattern, which has a seventh leap in accompanying the opera singing. The development of


https://www.presser.com/chen-yi-at-70

the pitch material in my solo work includes various pitch variations, tunes in different keys (one
key a time, or two keys overlapped as in measure 120 towards coda), and all registers in the
marimba. The form and structure of the work is based on the Golden Section principle. The
characteristic of the musical image is lively, bright, and playful.

Tibetan Tunes

Commissioned by the Barlow Endowment for Music Composition at Brigham Young University,
the two-movement Tibetan Tunes was written for the New Pacific Trio and was premiered at the
Conservatory of Music at University of the Pacific in January 2007 in Stockton, California. The
first movement is inspired by the Tibetan folk tune "Du Mu," while the second movement "Dui
Xie" is a kind of Tibetan folk ensemble music typically played with the plucked instrument
Zhamunie, the bamboo flute, and the fiddle Erhu. Chen explains, "The music presents the rich
gestures of Du Mu (a name of a god in Tibetan Buddhism) in a serene mood."

Remember

The music of my Remember (2022) is originally written for the mixed quartet

Loadbang (baritone, trumpet, trombone, and bass clarinet), in memory of Prof. Steven Stucky
(1949-2016), the first Barr Institute Laureate Composer (2006-2008) at the UMKC
Conservatory, who has influenced and supported many of our UMKC composers through
lectures, master classes, new music festival/workshops, and sincere advice to the development of
the institute at the Conservatory. He has made profound contributions to our music community
as an extraordinary composer, an excellent and devoted teacher, an enthusiastic advocate of new
music composers, and a generous human being. Prof. Stucky will be deeply missed by all of us
in our community.

The lyric of Remember in the original version is drawn from nonsense syllables found in Chinese
folk songs: "Yo Yo Yo Yo ,Wei(way)  ." and so on. The dropped down pitches at the
end of some melodic phrases mimic the sound of sighing in the beginning part of Remember-.
The initial melodic material is developed throughout the work in various textures, featuring each
musician in the Loadbang ensemble. The original baritone voice part has been adapted for
French horn because they share the similar range and expression. The new mixed quartet version
for flute, clarinet, violin and cello is adapted for Fort Hays State University New Music
Ensemble and premiered on the FHSU campus, Hays, KS on 4/26/2025.

0i

Qi, a Chinese character, means air, energy, power and spirit. In my work Qi, I used a mixed
combination of western instruments, to create the sound from east, to express my feelings of the
Qi abstractly -- it's so untouchable, so mysterious, but so strong and powerful. It melts into air
and light, it's like the space in Chinese paintings, it's filled into the dancing lines in Chinese
calligraphy, it's the spirit in human's mind. In my composition, I translate my general feeling of
the Qi, the element of nature, into my musical language in a quite free and slow tempo. There
are also exaggerated textures with tension, in which I try to sound the inner voices and spirit of
human beings, to experience this eternal power.



Xuan

Commissioned by Ithaca College School of Music for its annual Choral Music Festival, Xuan is
written for a standard mixed choir, premiered by Ithaca College Chorus directed by Prof. Larry
Doebler, on November 10, 2001. The piece is dedicated to Prof. Karel Husa on his 80th birthday
on Aug. 7, 2001, with the composer’s deep love and admiration.

The text is taken from the book Dao De Jing, written by Lao Zi of the sixth century B. C. [Zhou
Dynasty]. The book forms the Chinese thought Taoism. The word “Dao” means “the way the
universe works”. The word “De” means “power”, which is a term that refers to the potential
energy that comes from being in the right place and in the right frame of mind at the right time.
The work “Jing” means “classic”. “Xuan” means profound and ineffable.

Let’s Reach a New Height

Commissioned by and dedicated to The New York Virtuoso Singers (directed by Mr. Harold
Rosenbaum), my choral work Let’s Reach a New Height was premiered on Oct. 21, 2012, at
Merkin Concert Hall in New York, to celebrate the choir's 25th anniversary, and salute the great
contribution it has made to our new society. Taking the metaphor from the Tang poem, let's set a
higher goal for the years to come.

Pale sun goes down the hill,
Yellow River flows to the sea.
To get a grander sight,
Let’s reach a new height.

(Text by Wang Zhi-huan, Tang Dynasty — English translation by Chen Y1)
Dragon Rhyme

Commissioned by the National Wind Ensemble Consortium Group, and premiered by the Hartt
Wind Ensemble at Carnegie Hall, Chen Yi's Dragon Rhyme for symphonic band is in two
movements: I. Mysteriously-Harmoniously; II. Energetically. The first movement is lyrical and
the second powerful. Featuring the basic intervals found from the Beijing Opera music, the
thematic material in both movements is matched, which is used economically for development
throughout the work. The instrumental texture is rich in colors, from transparent and delicate to
angular and strong. Taking the image of the dragon, which is auspicious, fresh and vivid, the
music is layered and multidimensional. It symbolizes the Eastern culture. When it meets the
world, it becomes a part of the global family.

Events are subject to change. For up-to-date information, please visit our website: www.forthaysarts.com
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